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Science Fiction Bad

Science fiction prevents actual thought about space
Ziauddin Sardar 02, Visiting Professor of Postcolonial Studies, Department of Arts Policy and Management, the City University, Page 1, “Aliens R Us: The Other in Science Fiction Cinema” Edited by Ziauddin Sardar and Sean Cubitt
Science fiction explores space – ‘in a galaxy far, far away’, The Outer Limits, Space: Above and Beyond. It projects us into imagined futures – ‘Beam me up, Scottie.’ Yet as a genre the space that science fiction most intimately explores is interior and human; to tell future stories it recycles the structure and tropes of ancient narrative tradition and to devise dramatic tension it deploys issues and angst that are immediately present. The fiction in science fiction is the fiction of space, outer space, and time, future time. Far from being the essential object of its concern the devices of space and time are window dressing, landscape and backdrop. The ‘science’ offered by science fiction is populist dissection of the psyche of Western civilisation, its history, preoccupations and project of future domination – past, present and future. Science fiction is a time machine that goes nowhere, for wherever its goes it materialises the same conjunctions of the spacetime continuum: the conundrums of Western civilisation. Science fiction shows us not the plasticity but the paucity of the human imagination that has become quagmired in the scientist industrial technological, culturo-socio-psycho babble of a single civilisational paradigm. Science fiction is the fiction of mortgaged futures. As a genre it makes it harder to imagine other futures, futures not beholden to the complexes, neuroses and reflexes of Western civilisation as we know it. ‘Houston, we have a problem.’
Science fiction is exclusionary - emphasizes Western science over all other forms
Ziauddin Sardar 02, Visiting Professor of Postcolonial Studies, Department of Arts Policy and Management, the City University, Page 2, “Aliens R Us: The Other in Science Fiction Cinema” Edited by Ziauddin Sardar and Sean Cubitt

So the basic ingredients out of which science fiction has been fashioned exist everywhere, in different civilisations and cultures, in the past and the present. Yet science fiction, the genre as we know it, does not. Science fiction is a very particular possession of just one tradition – Western civilisation. It does not exist in India, China (leaving out the special case of Hong Kong), Indonesia or Egypt – countries with flourishing and extensive film industries.3 Moreover, only one kind of science provides the backdrop for science fiction, while its creators, contributors and in large part its audience are drawn from the West. This particularity is not accidental. An examination of the structure, themes and dramatic devices of science fiction provides an explanation for this particular and necessary relationship. What distinguishes science fiction is a particular view of science; a scientistic view of humanity and culture; the recycling of distinctive narrative tropes and conventions of storytelling. In each case science fiction employs the particular constellations of Western thought and history and projects these Western perspectives on a pan-galactic scale. Science fiction re-inscribes Earth history, as experienced and understood by the West, across space and time. If science is essential to science fiction, a point for debate, then the science it uses is not only Western science, it is the Western science that has been used to define and distinguish the West from all other civilisations. The sociologist Max Weber, in common with Marx, posed the familiar foundational question of Western epistemology: why did the Industrial Revolution happen in the West and only in the West? What separates the West from the Rest is science and its instrumental rationality. The question and its answer were 2 Aliens R Us not products of nineteenth-century industrial transformation, however. They were a continuation, a reformulation, of a distinction that had been in existence since the expansion of Europe in the wake of Columbus, the era that saw the first stirrings of modernity, imperialism and modern science. As the knowledge of the world was scrutinised in the excitement of first contact, European writers quickly came to an enduring conclusion. While they acknowledged the achievements of the ancient civilisations around the world, they found the contemporary descendants of these ancients guilty of intellectual atrophy, having degenerated from science into superstition. The West was scientific, rationalist, able to progress beyond the achievements of the ancients, the non-West lacked this capacity having turned its efforts to astrology, numerology and various other superstitious notions derived from its resolute adherence to non-Christian religions. The scientific imperatives out of which science fiction develops were an exclusive preserve and perspective that became intrinsic to the self-definition of the West. Science fiction as a distinct genre of literary and dramatic expression could only be the creation of a mass industrialised technological society founded on a particular view of science. To state that proposition leads to an inevitable conclusion, it places the genre in a process of historical transmission of ideas and narrative tradition that are particular to Western civilization
Science Fiction Bad
Science fiction’s representation of space provide space for cultural anthropology and Western dominance
Ziauddin Sardar 02, Visiting Professor of Postcolonial Studies, Department of Arts Policy and Management, the City University, Page 12, “Aliens R Us: The Other in Science Fiction Cinema” Edited by Ziauddin Sardar and Sean Cubitt

The presence of aliens familiarises outer space and future time, orders these dimensions and makes them meaningful not only according to the history and experience of the West but according to the characteristic disciplines of knowledge developed by the West. Outer space, future time and aliens then operate in the conventions of science fiction to demonstrate the dominance of Western 12 Aliens R Us knowledge. Or to put it another way, outer space and future time become another reserved laboratory for anthropology. The diversity of lifeways and behaviours studied by anthropology is the repository of ideas from which science fiction writers fashion alien life forms and imagine alien societies and their cultural forms. Anthropology is the discipline that turned into a science the worldview of European expansion and its experience of other peoples. As a science, classical anthropology provides a holistic framework for explaining the dominance of Western knowledge as the product of a progress through evolution, stages and forms of savagery, barbarism and civilisation. The anthropological handbook employed by science fiction not only makes social evolution a pan-galactic phenomenon, it enables all evolutionary ideas to be cross-fertilised. Mr Spock in Star Trek demonstrates this tendency. The rational Vulcans are a society dedicated to logic, it is the dynamic that structures their history, experience and social forms. But, in their mating rituals Vulcans as a people are driven by pure instinct. They are salmon, who once every seven years must return to the native hearth to breed or die in the effort. This is just one example of the way in which the original television Star Trek often played like an introductory anthropology course. It made not just the classification of planetary types but social forms a pan-galactic reality. M class planets are, in Star Trek, Earth-like planets. Societies were ranked, classified and described exactly according to the ideas of nineteenthcentury anthropology. Star Trek storylines referred incessantly to the idea of parallel evolution so total that it enabled the crew to encounter Roman Empires, Chicago gangsters, Nazi societies and Greek gods in far-flung corners of outer space at future times. The point of perspective that orders these stories is the basic outlook history and experience of Western civilisation, now reduced to the American Way.
Science fiction promotes colonialism and imperialism and reiterates the dominance of the West
Ziauddin Sardar 02, Visiting Professor of Postcolonial Studies, Department of Arts Policy and Management, the City University, Page 16, “Aliens R Us: The Other in Science Fiction Cinema” Edited by Ziauddin Sardar and Sean Cubitt

Wherever we look, the colonising, imperial mission of science fiction is hard to miss. Space, the final frontier, is the recurrent frontier on which Western thought has been constructed and operated throughout history, or time. Western thought not only constructed aliens to define itself better, it made constructed aliens essential to fulfilling its own moral purpose. As Dimitris Eleftheriotis observes in his contribution to this volume, the repressed historical and cultural identity of the Western civilisation resurfaces again and again in the science fiction visions of the future. In Wim Wenders’ Until the End of the World, Eleftheriotis discovers all those elements that make Hollywood science fiction such a Eurocentric enterprise: individualism championed as a sacred absolute, humanism straight out of the Romantic tradition of modernity, Western experience projected as the universal and eternal, and the world reduced to little more than an exotic location for the consumption of the West. At the end of the world, we return to the beginning of Europe’s colonial adventure. The white man’s burden, so inherent in Western self-understanding, is ever present in the narratives and morals of science fiction cinema: it reiterates the dominance of the West as the source of the only stories worth telling; it operates as the driving force of mass popular culture and its merchandising, from Star Wars to Independence Day; it captures the mind and the markets of the Other for inclusion in the global economy; and it informs the ideas of all others about themselves. Without aliens, terrestrials and extra-terrestrials, civilisation as we know it just would not exist.

Individualism Bad

Their focus on the individual Borg is rooted is Western ideology
Christine Wertheim 02, teaches Critical Studies at Goldsmiths College and the Slade School of Fine Art , Page 75 “Aliens R Us: The Other in Science Fiction Cinema” Edited by Ziauddin Sardar and Sean Cubitt
The Borg, ‘man’s deadliest enemy’ and the best Star Trek bad guys ever, as entertaining as Q and infinitely more deadly, are a synthesis of every cliché about the Other: a complex (con)fusion of insectvirus- commie-machine, with a hive mentality in which each will is absorbed into the collective drive to ‘assimilate’ the universe. The most frightening aspect of the Borg is that they do not so much kill their enemies as absorb them. ‘If you see a crew member who’s been assimilated,’ asserts Picard at one stage, ‘do not hesitate to fire. Believe me, you’ll be doing them a favour.’ Better dead than red. The means by which the Borg effect this miraculous assimilation is not brainwashing, but implants. Once they’ve got a body they proceed to invade it, inserting their cybernetic devices into every orifice, possessing it from within. This invasion of the body, this penetration of self by other is what makes the Borg, to a Western mind raised on the credos of individualism and an absolute distinction between self and other(s) so suspect, so alien, so Other. Star Trek: First Contact 75 Are they/it one or many? Singular or collective? They/it blur the boundaries between every category of being, singular/plural, animate/inanimate, insect/animal, disease/host, human/machine. For they/it constitute a heterogeneous dis-unity in which the main characteristics are a radical fluidity and an absolute lack of discretion between identities because, instead of a separation between discrete selves and categories there is what de Sade called ‘a universal prostitution of all beings’.1 Indeed, in many ways the Borg are the inheritor/s of de Sade’s transgressive fantasies whose philosophical point is to urge a ‘transgression of the limits separating self from other, man from woman, human from animal, organic from inorganic’.2 What could be more transgressive of the limits separating self from other than the Borg, when their whole modus operandi is to absorb their enemies, not so they may cease to be, but so their uniqueness can be added to the gradually evolving totality that is the Borg? It is this fear of absorption into another, rather than possession by it, that makes the Borg so frightening, for at least in possession, though one is turned into an object, one still has a sense of discreteness, of a self that is separable from others. In the case of absorption one loses even this, as one is incorporated into, and becomes a part of a greater whole. To a creature like 7 of 9, the Borg drone captured and forcibly disconnected from the hive in the Voyager series, this is a noble position as one takes part in something greater than oneself. But she wouldn’t know any better because she was assimilated as a child. To fully grown adult minds (from a modern Western culture), this proposition is utterly abhorrent in its implication that one is merely a part, not (a) whole in oneself, as if being a part of something greater than oneself reduced one’s (self-) importance as an individual. But this is the problem for the ‘Western’ mind, which may now be found in many non-Western geographical locations,3 because in Western-style societies the ‘social contract’ has been reduced to a competition in which whoever doesn’t definitively come out on top must be seen as having ‘lost’, there being no principle of co-operation by which the whole collective could be seen as gaining simultaneously.

Engaging with an individual fails
Christine Wertheim 02, teaches Critical Studies at Goldsmiths College and the Slade School of Fine Art , Page 76 “Aliens R Us: The Other in Science Fiction Cinema” Edited by Ziauddin Sardar and Sean Cubitt

In this sense the Borg represent the opposite of the Thatcher principle. Where the prime minister thought there was no society, only individuals, to our eyes the Borg appear to have only society and no individuals. They/it are the embodiment of the Western fantasy of communism/socialism, as well as virtually all Asian 76 Aliens R Us cultures, especially Muslims in their current incarnation. This fantasy is both a misrepresentation and absurd, for it opposes ‘individual’ to ‘society’ as if it were a simple matter of the one or the other. Indeed, one could argue that this fantasy of exclusive disjunction in which there is an absolute choice between individuality and sociality, with no possibility of having both simultaneously, is the ultimate ideological weapon of capitalism, triumphant over democracy as much as it is over socialism. In reality, in all cultures the individual subject comes into being through a complex set of social relations which ontologically and epistemologically precede it, and the shifts in the constitution of that totality known as society are always at least partially effected by the personal intentions of its subjects. The problem for people raised in a Western-style society, wherever this be located, is that we cannot accept any parameters whereby the relations between individual and society are negotiated in ways other than our own. When we encounter such differences we automatically assume that these others have no concept of the individual at all. As this is our most valorised idea, notwithstanding the fact that only some individuals are really valued in our social structure, not all, our projected perception of their ‘lack of individuality’ scares us to death. Of course there is to the Western mind a ‘real’ physiological foundation to this view that the Borg/Asian/communist other has no regard for, or even concept of, the individual. They all look the same, whereas ‘we’ are each clearly different.
Connection Bad
The search for a connection between us and the Other denies us the opportunity for self reflection
Christine Wertheim 02, teaches Critical Studies at Goldsmiths College and the Slade School of Fine Art, Page 78 “Aliens R Us: The Other in Science Fiction Cinema” Edited by Ziauddin Sardar and Sean Cubitt

It is because they/it evoke this desire to return to a more primordial, un-self-conscious state that makes the Borg so thoroughly fascinating to us the viewers. But it is what makes them repellent to minds like those of the Enterprise who come from a culture so perfectly conformist, so thoroughly repressed, it makes every one of them, in their prissy self-righteous individualism, absolutely the same. Just as in Bosch’s work we love the hybrids from hell more than the well-categorised creatures of Eden, cute as these are, so in Star Trek we love the complex Borg more than the simplistic individuals who make up the Enterprise crew. It is an interesting fact of many fantastic artworks that the ‘bad’ guys are the ones universally loved, while the good guys are loathed, for these, like the Enterprise crew, are just too conformist, when the whole purpose of 78 Aliens R Us fantasy is to break down or transgress the cultural frameworks by which we habitually make sense of the world. As Rosemary Jackson says in her excellent introduction to the topic Fantasy: The Literature of Subversion, ‘[p]resenting that which cannot be, but is, fantasy exposes a culture’s definitions of that which can be: it traces the limits of its epistemological and ontological frame’.8 This is precisely the de Sade–Bataille project, to expose the limits of our social ordering systems by transgressing them, not so much to bring order down, as to open it out to critique. From this perspective the Borg offer viewers an opportunity for the sort of genuinely critical selfreflection that is prohibited by the repressed and narcissistic conformism of the Enterprise and the Space Federation. This is the value of all ‘Others’, that through their very difference they enable us to see ourselves more clearly, because in not reflecting us they enable us to see ourselves from the outside.
Framework

A. The aff needs to advocate an action by the United States federal government exploring or developing space

It’s indicates possession – in this case the USFG
Shlomo Argamon, Dept. of Computer Science, Illinois Institute of Technology, Moshe Koppel, Dept. of Mathematics and Computer Science, Bar-Ilan University Ramat Gan, Jonathan Fine, Dept. of English, Bar-Ilan University Ramat Gan, and Anat Rachel Shimoni. 8/2003, Gender, Genre, and Writing Style in Formal Written Texts, Page 10, http://lingcog.iit.edu/doc/gendertext04.pdf
In both fiction and non-fiction, we find male authors using more post-head noun modification with an of phrase (“garden of roses”). In fiction, male authors quantify things more often by using cardinal numbers in a noun phrase. This phenomenon is neutralized in non-fiction possibly due to the greater quantification inherent to most non-fiction genres. Similarly, the greater use of attributive adjectives by male authors in non-fiction writing is attenuated in fiction writing, likely due to conventions of the genre. Finally, as noted earlier, the pronoun its, which serves to specify the identity or properties of a thing, occurs with far greater frequency in male-authored texts, both fiction and non-fiction.
B. Violation – The aff doesn’t defend an action by the United States federal government – they defend their own exploration
C. Vote Neg

1. Predictable Ground – if the affirmative can defend any kind of idea or performance instead of a policy option from the USFG, it’s impossible for the negative to prepare for all of these positions. We’re not saying they can’t perform – they just need to defend a topical plan or advocacy statement so we can prepare effectively to debate them

2. Education – Allowing performances that are not tied to policy action prevents us from learning about the topic – there’s no incentive for an affirmative to defend action if they can get away with talking about abstract ideas for eight minutes. It also prevents us from learning about their metaphor – without a concrete idea of how to apply it, we can’t learn from it

3. Switch side debate – keeping the aff ground to within the topic is necessary for debaters to research both sides of an issue – that in turn is necessary to learn about multiple sides of the topic and not close our minds to other viewpoints.
Deep Space Nine CP 1NC
Thus ______ and I think that the United States should increase its exploration of the Borg though the use of Deep Space Nine
Deep Space Nine allows us to explore the Other in a way the previous versions of Star Trek could not and is comparatively better
Kirk W Junker and Robert Duffy 02, Kirk Junker is a lecturer in Science Communication at The Queen’s University of Belfast and Dublin City University, Robert Duffy is a PhD student and research assistant in Science Communication at Dublin City University, Page 139 “Aliens R Us: The Other in Science Fiction Cinema” Edited by Ziauddin Sardar and Sean Cubitt

Sisko is a single parent who is assigned by the Federation of United Planets to run Deep Space Nine on behalf of the nearby planet of Bajor. His real job is to help persuade the Bajorans to join the Saying ‘Yours’ and ‘Mine’ 139 Federation, thereby becoming one of us, and to protect the Bajorans from the Cardassians (them), who up until recently occupied Bajor. They are like that – fascists, imperialists, colonisers. You know how they are. By the end of the pilot episode two new developments thicken the mix. Sisko discovers a wormhole, a gateway through space, which leads to a previously unexplored region of the galaxy. His discovery of this wormhole makes him a major figure in the Bajoran religion, which of course forces him to confront the spiritual beliefs of the people he is supposed to convert to Federation ideology. Thus the beings set up for the audience as the Other subvert the wishes of dominant us by making us one of them instead of them one of us. Throughout the series, all these factors often conspire to put Sisko’s Federation ideals under the microscope. Although he is not the only Federation officer on the station, Sisko serves primarily as an icon for the Federation, an embodiment of its ideology. His determination that Federation ideals are the best ideals to live by is continually tested, both by his enemies and his friends. The cast of Deep Space Nine contains more aliens than any other Star Trek show. Just as Sisko functions as an icon for his species and its ideology, so too do most of these characters African-American actor Avery Brooks plays Sisko. With Brooks in the role of the commander, we begin to see some problems with the simple identification and distinction of the Other, which had previously seemed to be so easy. For instance, Sisko is meant to represent the Federation, which as we have seen is a representation of America. He is African-American; a member of a subculture of American society, and a ‘minority’ by legal definition in that country. This of course makes it more difficult for viewers who are not a member of that subculture to identify with Sisko as representing them. In short, some Americans’ first reaction is to identify Sisko as being the Other. The same sort of comfortable differences that did not lead to Otherness with Chekov and Spock in the first series are present in the characters of Chief Miles O’Brien (Irish) and Doctor Bashir (British of Indian descent). These characters’ origins in the British Isles are very much a part of their characters. They hang out together in Quark’s, drink ‘pints’, play darts; in short they conform to the American view of how someone from the British Isles behave. This tactic works well for these sort of characters. But the show’s lead character is meant to represent the Federation as a whole, and so should therefore be accessible to all viewers. The main strategy for 140 Aliens R Us overcoming this problem is not to overtly portray Sisko as being African-American. One of his main passions is baseball, a game with which an American audience would identify. His position as station commander further displaces him from a typical black character. In the vast majority of cases, black characters on television are portrayed as having lower status than the white characters around them.17 Traditionally, it would be necessary to know who the audience is before a character can be positioned in such a way that the audience will be expected to identify with him or her. Likewise, the audience would need to be known before a character can be positioned as the other. In this line of thinking, the audience should not be positioned to identify with the other, lest it become alienated from the protagonist, and consequently, from the show itself. But who is the other in Deep Space Nine? In the Star Trek of Captain Kirk’s day the significance of these ideologies would have been easy to read. In the first series, every major alien species had a direct socio-cultural correspondence with a culture foreign to the United States here on Earth: the Klingons were the Russians, the Romulans were the Chinese (it is arguable that the Vulcans were the English), and so on. This is still true to a certain extent of course. New villains, the Borg, have been identified as bearing more than a passing resemblance to the stereotypical Japanese, from the American perspective, with their rigid, hi-tech society. The Klingons still resemble the American perspective of the Russians to some extent, especially in their uneasy status as sometimes friends, sometimes foes. Unlike Star Trek, however, Deep Space Nine no longer assigns an alien species a clear-cut resemblance to a foreign race or culture here on present-day Earth. The others in Deep Space Nine today are more sophisticated affairs. They are used to explore cultural and ideological themes. Therefore while Klingons may still resemble the Russians from the American [CONTINUES] [CONTINUED] perspective, they are now used more generally as a representation of warrior culture. The Federation itself could be seen as an exploration of a possible evolution of American society. Now that this technique has been expanded to other alien species though, it goes some way towards correcting a previous ideological deficit.
Deep Space Nine 2NC

Deep Space Nine offers a better view of the Other

Kirk W Junker and Robert Duffy 02, Kirk Junker is a lecturer in Science Communication at The Queen’s University of Belfast and Dublin City University, Robert Duffy is a PhD student and research assistant in Science Communication at Dublin City University, Page 138 “Aliens R Us: The Other in Science Fiction Cinema” Edited by Ziauddin Sardar and Sean Cubitt

As Fiske notes, television’s familiarity and its centrality to our culture is what makes it so important and so fascinating (but at the same time, so difficult to analyse).16 Initially it seems strange that a show set in such an alien setting could strike such a resonant chord with a contemporary Western audience. Upon closer examination though, we see that the world of Star Trek is actually quite a familiar one. In the Star Trek universe the human-dominated Federation of United Planets explores a world inhabited by a variety of alien races. Earth leads the Federation, and the Earth of Star Trek is Earth from an American perspective – it is the American Earth that the founding fathers foresaw, a true Utopia founded upon the principles of equality, tolerance and democracy. In the original Star Trek series with Captain Kirk and his crew, we saw that the pioneer spirit which built America was alive and well in the Federation. To emphasise that point, Kirk’s starship was called the Enterprise. The world was a simpler place in the 1960s, and the original series of Star Trek reflected that. Captain Kirk’s world was a world where the bad guys were easily recognisable, named and identified, both within the show and without. Once the viewer was led to identify with the positive image of the Enterprise crew, it became the task of the audience to complete dialectically its position by distinguishing itself from the others. The simplicity of the identification and distinctions were almost as blatant as old Hollywood westerns with good guys in white hats and bad guys in black. And in case you did not catch that, the others were conveniently named for you – 138 Aliens R Us ‘aliens’. Everyone knew for instance that the Klingons were the real Russians on the show, not Ensign Chekov. Brutal and unrelenting, they lent a grim resonance to the show. With the Cold War casting a shadow over American life, it was comforting to see that same struggle replayed every week on TV with America always coming out on top, both morally and physically. Star Trek was essentially ideological reinforcement for the American dream, an endorsement that the American way of life was the most natural and human of ways to live. Ironically, the Enterprise’s one alien character, Mr Spock, fuelled much of the reflection on what his dream meant. An outsider, without emotion or ego, he provided a foil for the emotional Dr McCoy. Their verbal fencing highlighted the underlying tension between modern rationality and old-fashioned values that was beginning to be felt in the American society of the time. But the overall message was still an optimistic one. Both Spock and McCoy were on our side, one of our people. Even the emotionless Spock was half-human, and the viewer was always left with the sense that his stoic exterior was more facade than genuine character. Deep Space Nine differs from other Star Trek series and the feature films in several respects. It is the darkest of all four television shows (Star Trek, Star Trek: The Next Generation, Deep Space Nine and Voyager), and it is the one in which confrontations with other species, other cultures and other religions are the most prevalent. The plot was engineered to set this atmosphere of distinction up from the start. Having slowly been weaned away from the familiarity of Star Trek’s white guy Captain James T Kirk, to The Next Generation’s white-guywith- foreign-name, Captain Jean-Luc Picard, we arrived at black guy Captain Benjamin Sisko as the main protagonist in Deep Space Nine. (Thereafter, having presented the other with foreign name and then as black, otherness shifted its focus to gender with white woman Captain Catherine Janeway in Voyager.) Fiction provides us with the opportunity of identification in the way that we learn to see it, using such terms as ‘protagonist’ and ‘antagonist’ to identify the players, and thus tip our hands as audience about the person(s) with whom we identify. Why we identify with A rather than B is a point of tension to be negotiated between the author and the audience. That we do is a convention into which the rhetoric of identification allows us to willingly, even unconsciously, walk.

Deep Space Nine 2NC
Deep Space Nine is better – Quark and the Ferengi prove
Kirk W Junker and Robert Duffy 02, Kirk Junker is a lecturer in Science Communication at The Queen’s University of Belfast and Dublin City University, Robert Duffy is a PhD student and research assistant in Science Communication at Dublin City University, Page 144 “Aliens R Us: The Other in Science Fiction Cinema” Edited by Ziauddin Sardar and Sean Cubitt

In one episode he explodes at Sisko’s treatment of him and accuses him of being racist. He points out that in Earth’s past, humans were much like the Ferengi and then goes on to list human excess throughout history, from concentration camps to slavery (the only word in the list to get a reaction from African-American Sisko). There is nothing in Ferengi history, he assures Sisko, that could compare with this list. ‘We’re not worse than you, we’re better.’20 Perhaps what Sisko really hates about the Ferengi is that they remind him of who his people used to be (that is, us). But Sisko does need the Ferengi and their commerce. By using Quark only when he needs to engage in such activities he manages to give the impression of some distance from that philosophy, but it is ultimately not a convincing tactic. Such a relationship between Federation and alien species has become a common feature in Deep Space Nine, and it would not be possible without a character such as Quark. The Ferengi race as a whole may represent the Other. It is greedy, loathsome, and patriarchal. Quark himself though is not portrayed as negatively as this. His loyalties are not as simple as the rest of his race, and he is often seen to act in a non-Ferengi manner. His countrymen often accuse him of having been corrupted by his contact with humankind. Throughout the series practically every alien member of a Star Trek crew, even default members like Quark, have had this accusation levelled at them. A comment made by Quark to another ‘friendly’ alien, the Cardassian Garak, neatly explains the situation.21 The two are discussing root beer, a typical Federation (and typically American) drink. Both find it to be too sweet, ‘insipid’ even. Yet Quark notes that if you drink enough of it you get to like it. ‘Just like the Federation’, Garak notes. The implication is that both Garak and Quark have found themselves ‘corrupted’ by their contact with he Federation. They have assumed some human characteristics. As such they are no longer completely the Other, yet they are also not one 144 Aliens R Us of ‘us’. They serve as a bridge between their cultures and the culture of the Federation – ambassadors of identification between us and them. Such bridging characters allow Deep Space Nine to connect the Federation, an icon for all the virtues of America, to the show’s many alien races, which serve as representations for some of the more questionable characteristics of the American audience. Ultimately, the bridging characters must be assimilated, however. 
Deep Space Nine is better – blurs the line between us and the Other
Kirk W Junker and Robert Duffy 02, Kirk Junker is a lecturer in Science Communication at The Queen’s University of Belfast and Dublin City University, Robert Duffy is a PhD student and research assistant in Science Communication at Dublin City University, Page 146 “Aliens R Us: The Other in Science Fiction Cinema” Edited by Ziauddin Sardar and Sean Cubitt

Another episode shows a reverse bridging (assimilation in the reverse direction) relationship at work.24 In the episode, the Federation is at war with the Dominion, which is using annexed Cardassia as a base. With the war going badly Sisko asks Garak for help. He has reasoned that the only hope for success lies in bringing the Romulans into the war on the Federation side. The Romulans have up to this point been neutral. Sisko wants Garak to help him obtain proof from Cardassia that once the Federation falls the Romulan empire will be next. Garak quickly convinces Sisko of the impossibility of obtaining legitimate proof and convinces Sisko to let him forge proof. Spurred on by reports of Federation casualties, Sisko agrees. That decision marks a moral descent for Sisko. He agrees to sell biochemical weapons to obtain the materials to make the forgery. He also has to bribe Quark to cover up the crimes of the forger they have hired. Quark happily agrees to the bribe, and at its conclusion thanks Sisko for reminding him that ‘everyone has his price’. Quark has juxtaposed his negotiations for profit with Sisko’s negotiations for his countrymen’s life, and in so doing has thrown their moral validity in doubt. The climax comes when Garak assassinates a Romulan senator, placing the forgery, which has turned out to be imperfect, on the scene of the crime. When the Romulans find the body they assume 146 Aliens R Us that any imperfections in the forgery are the result of the blast that killed their senator. Assuming that the Dominion killed him to prevent the forgery reaching their government, the Romulans declare war on the Dominion. Sisko is furious, but when he confronts Garak he is quickly pulled up short. He is forced to admit the tactical validity of Garak’s move. He is also forced to admit that his conscience is not worth the lives that would have been lost had the Romulans not been persuaded to help the Federation. In the end he decides to live with what has happened. Sisko, a paragon of Federation virtue, has been forced to accept his role as an accomplice in a completely morally reprehensible act. Moreover, it has been accomplished in such a way that the viewer can identify with his decision. Assassination was formerly seen as a Cardassian tactic. The Cardassians were the amoral Other, the strangers who do not possess our appreciation of human rights. Now their position has become our own. The relationship between Sisko and Garak has allowed this connection. As Garak says to Sisko, ‘You came to me because you knew I could do all those things you could not.’ That distinction is now much harder to make.
Firefly CP 1NC
Thus ______ and I think that the United States should increase its exploration of the Reavers

Star Trek advocates, and proposes an entirely fascist and Utopia which only sounds good to those uninformed.  Following along results in turning a blind eye to past atrocities that have resulted, and leaves a blank slate for them to happen again

Kelley L. Ross 2006, PhD, formerly from the Department of Philosophy, Los Angeles Valley College, “The Fascist Ideology of Star Trek: Militarism, Collectivism, & Atheism” http://www.friesian.com/trek.htm

In the 20th Century there has been a conspicuous political ideology that combines militarism, the subordination of private economic activity to collective social purposes, and often the disparagement of traditional religious beliefs and scruples: Fascism, and not the conservative Fascism of Mussolini and Franco, who made their peace with the Church and drew some limits about some things (Franco even helped Jews escape from occupied France), but the unlimited "revolutionary," Nihilistic Fascism of Hitler, which recoiled from no crime and recognized no demands of conscience or God above the gods of theFührer and the Volk. Certainly the participants in all the forms of Star Trek, writers, staff, producers, actors, fans, etc., would be horrified, insulted, and outraged to be associated with a murderous and discredited ideology like Fascism; but I have already noted in these pages how naive philosophers and critics have thoughtlessly adopted the philosophical foundations of Fascism from people like Friedrich Nietzsche and Martin Heidegger to what they think are "progressive" causes in the present day. This danger has come with the corruption of the idea of "progress" away from individualism, the rule of law, private property, and voluntary exchanges -- in short the characteristics of capitalism and the free market -- into collectivist, politicized, and ultimately totalitarian directions. Star Trek well illustrates the confusion, ignorance, and self-deception that are inherent in this process. Dreams of Utopia have turned to horror in this century so often, but the same dreams continue to be promoted just because they continue to sound good to the uninformed. As Thomas Sowell recent wrote about the determination of many to find Alger Hiss innocent of espionage, regardless of the evidence: Hiss is dead but the lies surrounding his case linger on. So do the attitudes that seek a cheap sense of superiority by denigrating this country and picturing some foreign hell hole as a Utopia. Star Trek has a Utopia to picture, or at least a world free of many of the ills perceived in the present, but it doesn't have to deal with anything so inconvenient as the experience of history. Star Trek is free to disparage business and profit without the need to explain what would replace them. Star Trek is free to disparage religious belief and ignore traditional religions without the need to address the existential mysteries and tragedies of real life in ways that have actually meant something to the vast majority of human beings. And it is particularly interesting that Star Trek is free to do all this with the convenience of assimilating everything to the forms of military life, where collective purpose and authority are taken for granted. Captain Picard does indeed end up rather like God, come to think of it.

Firefly CP 1NC
Firefly is better than Star Trek

The show Firefly does not try for the idea of a totalitarian, militaristic, collectivist, anticapitalist paradigm in which to set their world, but instead, allows for the true, openness to the human character, without trying to pursue a form of Utopian vision.  

Kelley L. Ross 2006, PhD, formerly from the Department of Philosophy, Los Angeles Valley College, “The Fascist Ideology of Star Trek: Militarism, Collectivism, & Atheism” http://www.friesian.com/trek.htm

All of the disturbing characteristics of the Star Trek shows, the militarism, collectivism, anti-capitalIsm, and atheism, are notably missing from the excellent but shortlived series Firefly. Unlike the starship Enterprise, a powerful warship of the United Federation of Planets, the ship Serenity is a small, private "Firefly" class transport with no weapons -- except the hand weapons of the crew. The captain and first officer, Malcolm (Nathan Fillion) and Zoe (Gina Torres, the statuesque, sexually smoking, and real life wife of Laurence Fishborne, "Morpheus" of The Matrix), are veterans of the attempt to prevent the vast Alliance of planets from taking over their own worlds. They were fighting with the "Independents," the "Brown Coats," and the ship is named after the battle of Serenity Valley, where the Independents all but lost the war against the Alliance. Now, Malcolm, Zoe, and the rest of crew eek out a living with small shipping jobs, smuggling, and theft under the unwelcome eye of Alliance cruisers and "fed" policemen. In the pilot, they also take aboard two fugitives from the law, a brother and sister, Simon (Sean Maher) and River (Summer Glau). Simon is a physican who rescued River from an Alliance "academy" where sinister police-state men with "hands of blue" were modifying her brain to turn her into a psychic and a "Manchurian candidate"-like assassin. This initially left her in a state of psychosis, from which she gradually emerges and becomes aware of her psychic abilities and powers of combat -- in the movie she all but becomes Buffy the Vampire Slayer (Whedon's previous TV series). None of this makes the Alliance look very good. Whedon wants to make it clear, however, that he doesn't think of the Alliance as evil (although the men with "hands of blue" are evil enough for the Third Reich, and the Alliance soldiers wear German-looking helmets, while the helmets of Independants look like WWII American ones), but rather as something perhaps too big for its own good, or the good of its citizens. Indeed, while the Alliance countenances slavery and indentured servitude, Serenity and the crew are as often saved by the inefficiency, indifference, or corruption of the authorities as by any official benevolence or justice. This in itself is all a rebuke to the statist complacency of Star Trek. The very best thing about Firefly, in comparison to Star Trek, is probably that it doesn't try for the slightest bit of Utopianism. It does not assume that a single galactic government would be best, as it does not assume that present religion and capitalist economics are undesirable. This is refreshing, to say the least, but it is also done very well. 

Using Firefly solves – the Reavers are a collective of monsters that were formerly humans

Rod of Alexandria 11, Black Scholar of Patristics, Writer for Nonviolent Politics, 2-18-11, “Firefly & Theology, Part 1: The Alliance and The Reavers” http://politicaljesus.com/2011/02/18/firefly1/

With the faces of evil exposed in the FIREFLY universe, I must now turn to the second part of the question of evil: Where does evil come from? Quite simply, evil is a human construct, and the effects of that construction is social in nature. It was the Alliance desire to create a inter-planetary system whereby all human beings would be conformed in the Alliance’s image. To do this, the Alliance sought a way to prevent human persons from fighting back. Their solution was to experiment with a gas that would end human aggression. The Pax gas (pax being Latin for peace, the false peace of empire, i.e., Pax Romana) was used in experiments on the terraformed planet Miranda, on the very outskirts of the Universe. Rather than weeding out aggression, however, it had two affects. First, a large portion of the population on Miranda died for not eating, losing the will to survive. However, the remnant became even far more aggressive to the point of losing their humanity: The Reavers, a cannibalistic nation that would ravage ships. Multiple times in the series and movie, the shipmates of Serenity would try to remind themselves that maybe in another life, the Reavers were human, but now they are monsters. The interesting part about the role of the Reavers is that about half of those living on other planets do not believe in the existence of Reavers (that they should be left to old wives tells) while those that have seen them first hand know how dangerous they are. The legend works to make them larger than life, and in the process, works towards furthering their marginalization and dehumanization. The monstrosity, however, is not the Reavers’ collectivity, but in fact, the society that gave birth to them: the Alliance is the monster that made the efforts to marginalized these people. The Reavers are the blowback of imperial domination. The source of evil is group of human beings that work against human liberation. The last five parts of this series will be the crew of Serenity, as Whedon’s anti-colonial religious response to evil.
Firefly CP 2NC

The utopia presented by the script of Star Trek disallows religion, and any form of government that is recognized today, denying us of any form acknowledgment of the role they play in the society – Firefly doesn’t
Kelley L. Ross 2006, PhD, formerly from the Department of Philosophy, Los Angeles Valley College, “The Fascist Ideology of Star Trek: Militarism, Collectivism, & Atheism” http://www.friesian.com/trek.htm

These absurdities, however, can be easily forgiven. Less easily forgiven or forgotten are the more troubling messages about the nature of the future, the nature of society, and even the nature of reality. Star Trek typically reflects certain political, social, and metaphysical views, and on close examination they are not worthy of the kind of tribute that is often paid to Star Trek as representing an edifying vision of things. Too much of Star Trek has always reflected trendy leftist political sentiments. It was appropriate that John Lennon's "Imagine" should have been sung at the 30th Anniversary television special: Capitalism and religion get little more respect from Star Trek than they do from Lennon. Profit simply cannot be mentioned without a sneer. The champions of profit, the Ferengi, not only perceive no difference between honest business, piracy, and swindle, but their very name, the Hindi word for "European" (from Persian Farangi), seems to be a covert rebuke to European civilization. At the same time, one can find little in the way of acknowledgement of the role of religion in life that, whether in India or in Europe, would be essential. Although exotic extraterrestrials, like the Klingons and Bajorans, have quaint religious beliefs and practices, absolutely nothing seems to be left of the historic religions of Earth: There are no Jews, no Christians, no Moslems, no Buddhists, no Hindus, no Jains, no Confucians, and no Sikhs, or anything else, on any starship or settlement in the Federation. (Star Trek is, not to put too fine a point on it, what the Nazis called "Judenfrei," free of Jews [note], a condition that Marx also anticipated with the death of Capitalism -- though Leonard Nimoy did introduce, subversively, the hand sign of the Hebrew letter "shin" to signify the Trek benediction, "Live long and prosper.") With no practitioners, there are no chaplains for the crew -- no ministers, no priests, no rabbis, no mullas, no brahmins, no monks, no nuns. The closest thing to religious advice is the tedious psycho-babble of counselor Troi. The absence of traditional human religions stands in stark contrast to the more recent, shortlived science ficiton series, Firefly.

Gender Add-On
The Utopian sexual gender dichotomy of the theme of STAR TREK: THE ORIGINAL SERIES has proven the basis for all the following Star Trek series, and accompanying fan fare clubs and stuff....YOU CAN’T CHANGE THE SCRIPT totally.  It's all based on the sexual norms presented in the original series.

Zhao, 11 Lu Zhao, Gender and Sexuality Performance by Captain Kirk, Spock, and the Women Ignite, Vol 3, Number 1, Spring 2011 pp. 62-69 (Article), Published by Women’s and Gender Studies Department at The University of British Columbia
“One is not born a woman, but rather becomes one,” as Simone De Beauvoir famously said (cited in Butler, 3). Gender and sexuality, as Judith Butler argues, are not innate features of a person, but are created from constant performance (11). The “proper” actions for these performances are taught by the environment that people live in. A recent but influential method of teaching these scripts is through television, such as the series Star Trek: The Original Series (ST:TOS), filmed in the United States of America (US). This show was first aired on September 8th, 1966 in the US during a time of tremendous change (Gerrold, 2006). During the 1960s, racial civil rights were being rewritten with Martin Luther’s advocacy and various pieces of legislation such as the Civil Rights Act of 1964; the Vietnam War was being fought and student demonstrators against the war became a common sight; the Counter Revolution was born and sexual norms loosened; and the United States rushed to beat Russia to the moon as part of the Cold War (“Events 1960s,” n.d.). ST:TOS was supposedto run for five seasons, but its audience was so small that it was perpetually in danger of being cancelled and only lasted three seasons (Gerrold, 2006). Using this show, it is possible to observe how an idealized world envisions gender and sexuality performance. Furthermore, viewers are not passive receptacles for the knowledge of these scripts. Instead, viewers are able to negotiate these scripts and disrupt the dominant representation of gender and sexuality in their recreations of this show in forms such as fanfiction. However, viewers can only ever negotiate within the boundaries of these scripts; they can never actually escape the scripts to create something completely new.

Gender Add-On
Men and women embody the utopian gender roles, of overbarring oppressive patriarchy, and subordinate appendages of the man.

Zhao, 11 Lu Zhao, Gender and Sexuality Performance by Captain Kirk, Spock, and the Women Ignite, Vol 3, Number 1, Spring 2011 pp. 62-69 (Article), Published by Women’s and Gender Studies Department at The University of British Columbia
 Men and women in ST:TOS perform very different gender scripts, which are dichotomous of each other and embody traditional gender stereotypes. Because Star Trek women perform according to Beauvoir’s view as the Other of the masculine self, as cited in Butler, one must first see how masculinity is performed before looking at the feminine performance (14). Using Captain James T. Kirk as an example, it can be shown that men are still the oppressive patriarchy force bent on dominating the universe (Helford, 10). He reads as traditional masculinity through his active pursuit of his goals, rationality and calmness in the face of danger, competence, and White patriarchal superiority. There are a couple of plotlines that all the ST:TOS episodes may be categorized under and, in each of them, Kirk uses his masculine qualities to solve the episode’s problem. He displays his active nature by trying to solve whatever problem he faces with calmness and rationality rather than passively waiting for someone else, like Spock, to solve the problem for him. In addition, nothing showcases his competence and superiority better than the fact that at the end of every episode, he is successful in solving the problem and is able to return to the Captain’s chair to make a quip to Spock or McCoy. Kirk performs the traditional masculine script to perfection through his ability to use masculine actions to successfully solve the problems of each episode. Kirk is most famous for one particular aspect of the masculine narrative that he plays particularly well: the seduction of all young and beautiful women who cross his path. To list all the women he pursues or is desired by would require listing almost every female character in the show. Kirk is often defined entirely by his hypermasculine sexuality that reinforces his role in a patriarchal social system (Helford, 10). It is in romantic interactions that the differences in the gender scripts become glaringly obvious, in particular women’s roles as appendages and subordinates of men. Most women in the show, especially minor characters, are defined by their relationship to a male character. Examples would include Christine Chapel and Leila Kalomi. Nurse Chapel is a reoccurring female character who always performs her role in relation to a male character. She is first shown in the episode “The Naked Time,” where she expresses her love for Spock. In subsequent episodes, she is mainly shown in scenes where she fawns over Spock or takes orders from McCoy. The episode “What are Little Girls Made Of” reveals that Nurse Chapel’s entire reason for taking a deep space mission and abandoning her career in bio-research is to search for her lost fiancée. Nurse Chapel never performs as anything other than a woman who orients her life around men. This type of female gender performance is even more blatant in the case of Leila Kalomi in the episode “This Side of Paradise.” Although in the episode she is described as an intelligent and skilled botanist, she never performs any actions that indicate either trait. Her entire performance in the episode revolved around her love for Spock. When he rejects her at the end of the episode, her break-down is vicious enough to expel the spores, which were the episode’s central concern and could only be expelled by violent emotion. This contrasts with Spock’s spore expulsion scene, in which he attacks Kirk. The differences in their performances suggest the traditional gender stereotypes where men are outward-oriented and women are inward-focused. Nurse Chapel and Dr. Kalmoi’s performances revolve around the men in their lives and their characters never evolve beyond being appendages and subordinates of men.

Gender Add-On
Women are displayed as passive, emotionally unstable, internalized self destructive people, where as men are the traditional hero's.  ALWAYS.

Zhao, 11 Lu Zhao, Gender and Sexuality Performance by Captain Kirk, Spock, and the Women Ignite, Vol 3, Number 1, Spring 2011 pp. 62-69 (Article), Published by Women’s and Gender Studies Department at The University of British Columbia
Nurse Chapel’s and Dr. Kalmoi’s performances, like those of the other women in ST:TOS, display other traditional feminine traits that show them as Other to the masculine narrative. Kirk, like the other men in ST:TOS, is active in his pursuit of his goals, rational and calm in the face of danger, competent, and superior; women, on the other hand, are passive, hysterical in the face of danger, incompetent, inferior, and, most importantly, orient their lives around men. In romantic relationships Trek women do not actively pursue their love interests; instead, they are content to suffer their feelings of love silently. Nurse Chapel only speaks of her love for Spock when she is under the influence of an illness, as seen in the episode “The Naked Time,” or under mind control, as in “Plato’s Stepchildren”. She is only active when she is not normal; when she is a normal woman, she is passive. This again reinforces the disturbing implication that good women should passively wait for the men in their lives to act on or for them rather than themselves acting for themselves. Other disturbing implications can be seen in the example of Marla McGivers, in the episode “Space Seed”. She is shown to swoon into the arms of Khan, an enemy of the Enterprise and someone who bullies her. Additionally, she is incompetent. Her only useful action is to free Kirk so that he could defeat Khan. While Kirk, a male, calmly creates a plan to retake the Enterprise, she has an emotional breakdown. Her constantly changing loyalties displays another traditional feminine trait, fickleness. In addition, at the end of the episode she decides to go with Khan, a man whose idea of romancing her was to bully and force himself on her. This implies that a good woman should stay with and subordinate their lives to the men in her life even if they abuse her. Women in ST: TOS consistently perform their roles as the Other of the masculine discourse, appendages of the men in their lives, and subordinates to them. Women and men perform vastly different gender scripts that are dichotomous of each other and the male performance is consistently shown as superior. ST:TOS pretends to move forward by creating new performances of gender; however, this new performance is very much like the old performance. Its “new” performances actually maintain the status quo. ST: TOS creates a few cosmetic changes to create the illusion of a world of equality, while actually reproducing the current gender scripts.

Despite nearly 40 years of societal evolution in gender norms, STAR TREK still embodies the gender dichotomy of women originally exemplifed in the ST: TOS.

Zhao, 11 Lu Zhao, Gender and Sexuality Performance by Captain Kirk, Spock, and the Women Ignite, Vol 3, Number 1, Spring 2011 pp. 62-69 (Article), Published by Women’s and Gender Studies Department at The University of British Columbia
In 2009, ST:TOS was given a reboot in the movie Star Trek, commonly called Star Trek IX (ST:IX) because of the year it came out (Star Trek). While one might expect that with the passage of almost four decades, gender performance might have changed, it has not. Some of this traditional gender performance might be explained away by an argument for staying true to canon. Most of the performance, however, cannot be explained by staying true to canon especially since it violates the spirit of equality that ST:TOS professes to possess. Women in this reboot are still passive appendages and subordinates of men. Although they were shown to be less hysterical in the face of danger, that could be explained by the fact that no woman was given enough screen time to illustrate how they might react to danger. To illustrate, Lt. Uhura’s and Amanda Grayson’s roles in this movie revolve around their relationship with Spock. Most of Lt. Uhura’s scenes involve her romantic relationship with Spock. Uhara seems to have used this relationship to be assigned to the Enterprise (Star Trek). It is a little uncomfortable to realize the only main female character got her position by using a stereotypical female trait, seduction. In addition, while her first three scenes do not involve Spock, they involve Kirk. Her performance in those scenes still revolves around her relationship with a man. Finally, the only scene that showcases her skills involves Spock defending the fact that she has any. Lt. Uhura is never shown without a man to help and defend her performance. This female script is even more explicit with Amanda Grayson, a woman who only exists to create drama for the male character she is attached to. Lady Grayson appears in two scenes of the movie. In the first scene, she is with her son Spock; the scene establishes her importance to Spock as his mother, a traditional feminine role. In the second scene she dies. This causes Spock a lot of angst and is part of reason he is emotionally compromised, something Kirk uses to get him to resign as captain of the Enterprise. Lady Grayson has two more scenes, cut from the movie’s final release; 65 vol. 3 / iss. 1 however, they do not further develop her character. Instead, the scenes simply reinforce her importance to Spock as his mother. Lady Grayson exists in this movie only to cause emotional drama for her son. Lt. Uhura and Lady Grayson are two of the only female characters with speaking lines and their performance would not have been out of place in the 1960’s version of ST:TOS. Apparently, staying true to canon requires not trying to live up to the spirit of Star Trek, which invokes gender equality, but reproducing the sexist representations of the original show.

Sexual Orientation Add-On
Despite its promise for an all accepting Utopia of equality, there is no addressing of non-heterosexual existence.

Zhao, 11 Lu Zhao, Gender and Sexuality Performance by Captain Kirk, Spock, and the Women Ignite, Vol 3, Number 1, Spring 2011 pp. 62-69 (Article), Published by Women’s and Gender Studies Department at The University of British Columbia
Not only does ST:TOS promise a world of gender equality, it promises a world of sexual equality. Just as how it fails on its promise of gender equality, it fails on its promise of sexual equality. While the Federation might promise sexual equality, it actually shows a world where people are assumed to be heterosexual rather than of neutral sexuality and, therefore, plays into the compulsory heterosexuality that Butler associates with current dominant gender performances. All the char- acters in ST:TOS are paired up with opposite-sex characters for romantic relationships, and show romantic interest exclusively in the opposite sex. There is not a whiff of intentional homosexual or bisexual performance by any of the characters in ST:TOS; audiences would have to wait for Star Trek: The Next Generation for the Trek universe to try to engage in the issue of sexuality. The silence on the matter of sexuality on the show does not give it a sense of sexuality equality, but rather reinforces the idea that the Trek utopia is a heterosexual paradise.

If the female gender gets the short end of the stick in terms of existence in the Utopia of ST: TOS, than non-heterosexuals get it worse, the script leaves no room for them.  They DON’T EXIST.
Zhao, 11 Lu Zhao, Gender and Sexuality Performance by Captain Kirk, Spock, and the Women Ignite, Vol 3, Number 1, Spring 2011 pp. 62-69 (Article), Published by Women’s and Gender Studies Department at The University of British Columbia
ST:TOS promises a utopia world in the future with gender and sexual equality, but its performance of gender and sexuality undermines this promise. Gender performances are radically different for the men and women of ST:TOS and far from equal. Men and women reproduce traditional gender roles with women being the Other to the masculine discourse and as passive appendages and subordinate to men. Furthermore, ST:TOS asserts that this performance is inherent in the person and cannot be changed even if the person switches to an opposite sexed body, which justifies its sexist policies. Even worse, it seems that audiences accept these gender performances and believes that deviation from accepted gender performance should be punished. If women have the short end of the stick with their marginal positions in ST:TOS, non-heterosexuals have it even worse because they do not even exist in the compulsory heterosexuality of this supposed utopia. Viewers may challenge these gender and sexuality performances through mediums such as fanfiction. Yet while the viewers can negotiate with the presented scripts, they most often do this by using other socially dominant scripts. By slashing platonic relationships, for example, viewers are simply using the socially acceptable romantic script rather than creating their own. Furthermore, in their negotiations, fanfiction authors can sometimes reproduce the very performances they are challenging. These authors do not break free of socially-expected performances and generally do not challengee the assumptions upon which these scripts rest. As long as the audience uses the current gender and sexual scripts, it remains hard to see a future where the promised Trek utopia of gender and sexual equality can ever occur.

Nietzsche 1NC

Relying on the ideology of Star Trek universalizes faith and emphasizes collective progress.

Jindra 94 [Michael Jindra, Prof. University of Wisconsin Madison, 1994, “Sociology of Religion” 55:1 27-51 “Star Trek Fandom as a Religious Phenomenon”]

S O M E T H I N G   T O   "BELIEVE"  IN: THE  WOR LD V I E W  OF S T A R  T R E K  ST, of course,  is to a certain  extent  a subset of the   larger category of science fiction.  Frederick Kreuziger calls science fiction  a  religion  in America,  with  its " central   my t h "   of  progress  "which  helps  people  live  in  or  into  the   future" (1986:84).  It is a universalizing faith,  me ant   for all  people  everywhere.  Much science  fiction  does not   allow for the   possibility that   people may opt out of t h e  type of society envisioned by writers, for it is assumed all will happily participate in  it.  Sc i enc e   and technology are the   vehicles  by  which  this  future  will  be brought   into  existence,  " and  should  be  understood  in  religious  terms"  as  t h a t  which "breathes new life into humankind"   ( 1986:15). There   have   been two main genres  of science  fiction,  the  utopian  and  the  apocalyptic (1986:100).  S T   falls  solidly  into  t h e   utopian  category.  ST  history shows t h a t   war on Earth eventually stopped, and  nations  and planets joined together in a "United Federation of Planets" for which the  Enterprise is an ambassador,  explorer  and  defender.  This   "positive view  of the   future"  is  one   of the  most popular reasons  fans like the  show, as they often  state themselves. William Tyre  (1977)  sees  in  S T   the   mythic  theme   of paradise,  one  tha t   links  past  and present, or that  disguises the  pa s t a s  present.  ST embodies the symbols, ideas and ways of feeling or arguments about the meaning of the destiny its members  share, one   that is  uni formly positive .   April   Selley  (1990)  sees  in  S T : T N G ah Emersonian  type transcendentalism  that   is a  sort  of "naturalista"  based  on  the  power of science and humanity' s  manipulation  of it.  Faith is placed in the power of the   human   mind, in humankind,   and  in science.  On ST, threats are normally from alien forces,  as problems such as poverty and war and disease on earth have  been  eliminated.  Some  have   criticized the   "arrogance" of T N G   because  of frequent   reference  made  on the   show to how  far t h e y  have   "advanced" over the i r  e a r th ancestors.  Even Star   Trek  writer and director Nicholas Meyer  states  t h a t   " S T   has evolved  into  a  sort  of secular  paralel  to  the   Catholic  Mass. The   words of the Mass remain constant,  but he even knows, the music keeps changing . . . .   Its humanism remains a buoyant constant.  Religion without   theology. The   program's karma routinely runs over its dogma" (1991:50). Star Trek  is part  of American  mythology,  similar to  the   frontier  myth  and the  T V  show "Westerns" that  exemplified  it. Anthropologist Conrad Kottak argues  t h a t   S T   is  "a  summation  of dominant   American  cultural  themes . . ,   a transformation  of a fundamental  American  origin myth" that   does not   resonate in all societies ( 1990:101-6). This mythic element of ST  is explored  more  fully  (but  problematically  at times; see Jenkins  1992:13)  in The American Monomyth, which  compares  con-  temporary  myths  seen  in  American  popular culture  with  the   heroic  myths of which Joseph  Campbell  was fond of speaking  (Jewett  and  Lawrence  1987:33). ST  pop  religion  takes  a  central  place  in  this  exposition.  The authors examine how the Star Trek mythology of progress, discovery,  science and egalitarianism is deeply ingrained  in  our  culture,  and  it  is these  not ions   we  seek to transmit  to others through the  world  (Dolgin and Magdoff 1976; Kottak  1990).  ST exemplifies this on a literally universal scale. On e   c a n n o t   talk  of central  American   values,  religion  or  myths,  without  seeing "progress" at  the   center  of them  (Lasch  1991). T h e   origin  of notions  of progress has itself been a major issue, with philosophers engaging in lengthy and complex  arguments  over The Legitimacy of the Modern Age  (Blumenberg  1983). Progress  underlies  our  economic  policy  ( "development " )   and  is central  in  our politics,  especially in election  years, when the   political rhetoric  extols the  great "potential" of the  American people.  It is generally agreed that  Jimmy Carter lost the   1980 election when he  spoke of a "moral malaise" in America,  in contrast to Ronald Reagan's endlessly  upbeat message of American progress and prosperity. ST  mixes  the   scientific  and technical  ideals  of America  with  its egalitarian ideology to  produce  a progressive  world  where  people  from  all  races  work  together in a  vast endeavor to expand  knowledge. T h e   following was written  by a fan about the   first  public viewing of ST, at  a World Science Fiction convent ion in  1966:  "We   noticed  people  of  various  races,  genders  and  planetary  origins working  together .   Here was  a  future  it  did  not  hurt   to  imagine.  Here  was a constructive tomorrow  for  mankind,  emphasizing  exploration  and  expansion" (Asherman  1989:2 ). Religion often  points  us to another  world;  ST does the   same.  As we will  see below,  this  world  is ambiguously real to  many S T   fans.  In this way it is not   different  from the   tradition  of Christian  eschatology that   sees,  in the   cont ext   of a linear  history, a  future  perfection.  Variations  on this theme   have  been adapted by many other  We s t e rn philosophies, such as orthodox Marxism. Indeed,  the   utopi n  element  in Western  thought   goes back  a  long way,  to the   early  s i x t e e n t h   century, and  the   immediate  pos t -Columbian  period.  The utopia of Thomas   More  and  others  were  created  in  this  period,  in  complementary  opposition   with  the   a n a r c h y   and  disorder of  concept ions   of  t h e  "savage." Also tied in with utopian impulses is the  Western notion of "order" out  of  which  carne  t h e   "project"  of  the   We s t ,   that   of   universal   assimilation (Troui l lot   1991:32).  O n   the   heels of  this  impulse  have   come  a  number   of utopian religious  movements  (Hobsbawm  1979), and it is this culture-wide ideological inclination upon which ST fandom draws.

Nietzsche 1NC

And, this obsession with assisting others turns the case and destroys humanity

Bruckner ‘86 [Pascal, Associate professor, Institut d’Études Politiques de Paris The Tears of the White Man, p.66-68] 

That is the wellspring of this religion of compassionate sympathy, which strives to outdo itself with regard to everything that lives, suffers, and feels-from West African peasants to baby seals, to Amnesty International prisoners and fur-bearing animals that have been skinned to warm the shoulders of elegant ladies. The glorification of benevolent impulses is “an instinctive morality that has no head, but appears to be composed only of a heart and helping hands,” as Nietzsche said. It is a glorification chanted day and night by the media, press, politicians, and literary and artistic personalities, and it wallows in the most bastardized form of Christianity. This religion affliction says that you have to suffer from life as if it were sickness. As long as men are dying, children are hungry, or prisons are full, no one has the right to be happy. It is a categorical imperative that imposes on us the duty to love man in the abstract, preferably when he is far away. Exactly as Jesus said that the poor are our masters, Third-Worldists make the suffering of the countries of the Southern hemisphere into a kind of virtuous model. These tropical lands are beloved because of their failings and their want, and hunger and evil are simultaneously fought, but subtly enhanced. This is the deep ambiguity from which the Catholic Church has never escaped, and it is the same one that contaminates all organizations providing assistance to the Third World. Even where suffering does not exist, it has to be created, and where it exists, it has to be accentuated. Everywhere, the worship of doom requires that we uphold the principal of universal human suffering. Of course, epidemics, wars and millions of children with empty stomachs are intolerable, because my fellow man is my brother. But such pain is also necessary, because a world without misfortune is one that has taken the place of heaven. In this way, people are put in the service of the poor, but also in the service of poverty, of sacrifice itself. There must be homeless people and orphans upon whom our liberalism can be practiced to remind us constantly that “my Kingdom is not of this world,” and to make all joy suspect. As appeals for solidarity are made, the blows of misfortune are celebrated, because they are pretexts for humility. At a time when the Church, through its most qualified spokesmen, is questioning the ambivalence of Christian charity, it is the laity-usually Marxists- who are reviving its most dubious reflexes. To take the most oppressed as a measure, as our good Samaritans do, is to imply that suffering and death are not just failures of an unjust worldwide economic system, but are also part “of the immemorial drama of our relation to the Creator.” It means that, far from being abominable and outrageous, the oppressed embellish and typify the human condition. This bottomless pit of suffering becomes the tribunal, the supreme court that admonishes the privileged and leisured members of the human race. The fact that people are wallowing in rags and mud strengthens the indictment of silk and ermine. The intolerable disorder of the world is constantly underlined, the eye of an avenging God is cast on it, and he watches over it and endlessly enumerates its weaknesses and faults. The West is satanized and the Third World becomes fixed in its role of the persecuted, the better to show that no compromise at all is possible between them, aside from the infinite repentance of the West. With a remarkable talent for spotting every ethnic group, or others who have been subject to persecution in some way, the world is searched for sadness, bad luck and misfortune. An obscene joy lists the millions of alarms ringing in the world, and a sort of morbid delight is taken in the systematic ruin of the thousands of forms of life on the glob7e. Such liberals are like hemophiliacs in love with human suffering, ready to bleed for any case; they are the professional mourners of modern history. They have no sooner dried their tears when a new subject for lamentation makes them start weeping anew. Failures and distress are collected because they serve as a clear warning-you have enjoyed yourselves too much, you have wasted too much. You must prepare yourselves for abstinence, chastity, and a return to the land. Hunger in the world is the punishment for our own European sinfulness. Supermarkets, naked women, homosexuality, paper money, Coca Cola- all these are the corruptors of the healthy young of the underdeveloped world. The theme of atonement used to be one of the political Right, but it is now that of the Left. It is a miraculous reconciliation of the ashes of Marshal Petain and Lenin’s tomb under the patronage of a weeping Jesus Christ of Naples. 

Nietzsche 1NC

The alternative is love for the eternal fate of suffering, and freeing the mind of collective ethics.

Owen and Ridley, 2k [David Owen is Reader in Political Philosophy and Deputy Director of the Centre for Post-Analytic Philosophy at the University of Southampton. He is the author of numerous books and articles in social and political philosophy with a focus on Nietzsche. Aaron Ridley is a professor of Philosophy at the School of Humanities at the University of Southampton. He has also written multiple books about Nietzschean ethics. Why Nietzsche still? page 149-54]

The threat here is obvious: What is to be feared, what has a more calamitous effect than any other calamity, is that man should inspire not profound fear but profound nausea; also not great fear but great pity. Suppose these two were one day to unite, they would inevitably beget one of the uncanniest monsters: the "last will" of man, his will to nothingness, nihilism. And a great deal points to this union. (GM III:I4) So suicidal nihilism beckons. The one response to the situation that is absolutely ruled out is the one that has so far proved most successful at addressing problems of this sort, namely, adoption of the ascetic ideal, because the present crisis is caused by the self-destruction of that ideal. But Nietzsche argues that two plausible responses to the crisis are nonetheless possible for modern man. Both of these involve the construction of immanent ideals or goals: one response is represented by the type the Last Man, the other by the type the Ubermensch. The first response recognizes the reality of suffering and our (post-ascetic) inability to accord transcendental significance to it and concludes that the latter provides an overwhelming reason for abolishing the former to whatever extent is possible. This has the effect of elevating the abolition of suffering into a quasi-transcendental goal and brings with it a new table of virtues, on which prudence figures largest. In other words, this response takes the form of a rapport a soi characterized by a style of calculative rationality directed toward the avoidance of suffering at any cost, for example, of utilititarianism and any other account of human subjectivity that accords preeminence to maximizing preference satisfaction. In Thus Spoke Zarathustra Nietzsche portrays this type as follows: "What is love? What is creation? What is longing? What is a star?" thus asks the Last Man and blinks. The earth has become small, and upon it hops the Last Man, who makes everything small. His race is as inexterminable as the flea; the Last Man lives longest. "We have discovered happiness," say the Last Men and blink. They have left the places where living was hard: for one needs warmth. One still loves one's neighbor and rubs oneself against him: for one needs warmth. Sickness and mistrust count as sins with them: one should go about warily. He is a fool who still stumbles over stones or over men! A little poison now and then: that produces pleasant dreams. And a lot of poison at last, for a pleasant death. They still work, for work is entertainment. But they take care the entertainment does not exhaust them. Nobody grows rich or poor any more: both are too much of a burden. Who still wants to rule? Who obey? Both are too much of a burden. No herdsman and one herd. Everyone wants the same thing, everyone is the same: whoever thinks otherwise goes voluntarily into the madhouse "Formerly all the world was mad," say the most acute of them and blink. They are clever and know everything that has ever happened: so there is no end to their mockery. They still quarrel, but they soon make up-otherwise indigestion would result. They have their little pleasure for the day and their little pleasure for the night: but they respect health. "We have discovered happiness," say the Last Men and blink. (Z: I "Prologue" 5) Nietzsche's hostility to this first form of response is evident. His general objection to the Last Man is that the Last Man's ideal, like the ascetic ideal, is committed to the denial of chance and necessity as integral features of human existence. Whereas the ascetic ideal denies chance and necessity per se so that, while suffering remains real, what is objectionable about it is abolished, the Last Man's ideal is expressed as the practical imperative to abolish suffering, and hence, a fortiori, what is objectionable about it – that is, our exposure to chance and necessity. This general objection has two specific dimensions. The first is that the Last Man's ideal is unrealizable, insofar as human existence involves ineliminable sources of suffering-not least our consciousness that we come into being by chance and cease to be by necessity. Thus the Last Man's ideal is predicated on a neglect of truthfulness. The second dimension of Nietzsche's objection is that pursuit of the Last Man's ideal impoverishes and arbitrarily restricts our understanding of what we can be and, in doing so, forecloses our future possibilities of becoming otherwise than we are. Thus the Last Man's ideal entails an atrophying of the capacities (for self-overcoming, etc.) bequeathed by the ascetic ideal. Nietzsche brings these two dimensions together in Beyond Good and Evil: "You want, if possible – and there is no more insane 'if possible' – to abolish suffering. ... Well-being as you understand it – that is no goal, that seems to us an end, a state that soon makes man ridiculous and contemptible – that makes his destruction desirable" (BGE 225). The second response to the nihilistic threat posed by the selfdestruction of the ascetic ideal is definitive of the Ubermensch type. This response recognizes both the reality and the ineliminability of suffering and concludes that an affirmation of chance and necessity must therefore be built into the very conception of what it is for something to function as a (postascetic) ideal. So this response, insofar as it cultivates an affirmation of chance and necessity (i.e., amor fati), overcomes the (ascetic) hatred of or (modern) dissatisfaction with this-worldly existence. Yet the success of this overcoming is conditional on the exercise and development of the very capacities and disposition that are the bequest of the ascetic ideal. The disposition to truthfulness is a condition of recognizing the ineliminability of chance and necessity. But actually to recognize, let alone affirm, this awful fact about human existence requires the exercise [CONTINUES]

[CONTINUED]of the capacities for self-surveillance (so that one can monitor oneself for the symptoms of self-deception in the face of this fact), self-discipline (so that one can resist the understandable temptation to deceive oneself about this fact), and self-overcoming (so that one can develop, in the face of this temptation, one's capacities for self-surveillance and self-discipline). Thus the ascetic ideal provides the tools required to overcome the crisis precipitated by its own self-destruction. In other words, the Ubermensch's ideal simply is the exercise and cultivation of the capacities and the disposition required to affirm the fact that chance and necessity are ineliminable. And because chance and necessity are ineliminable, and therefore require perpetually to be affirmed anew, such exercise and cultivation must itself be perpetual, a process without the slightest prospect of an end. The contrast with the Last Man's ideal is stark. Whereas the latter offers a feeling of power to its devotees by positing as realizable the unrealizable ideal of no more suffering-that is, of a fixed, final, completed state of being – the Ubermensch’s ideal offers a feeling of power predicated only on the continual overcoming of the desire for any such state. What the Last Man longs for, in other words., the Ubermensch distinguishes himself by unendingly and truthfully refusing to want. It is of the first importance that the Ubermensch's ideal should represent a process as inherently valuable, rather than a product (such as the Last Man's completed state of life without suffering). There are two reasons for thinking this important. The first is the one mentioned above given that chance and necessity are ineliminable features of living a life, a life oriented to the affirmation of this fact must recognize the ineliminably processual character of such an affirmation, and hence the ineliminably processual character of an ideal that serves rather than denies "the most fundamental prerequisites of life" (GM III:28). The other reason is that this ideal exhibits the form of practical reasoning that Nietzsche's genealogy itself deploys. By contrast with, say, Kant's conception of practical reasoning, which centers on an opposition between the real and the ideal (between the heteronomous and the autonomous), and denies "the most fundamental prerequisites of life," Nietzsche's conception involves a continual process of movement from the attained to the attainable; and it is precisely this that the rapport a soi constitutive of the Ubermensch exhibits. Thus, while Kant offers a juridical conception of practical reasoning structured in terms of the idea of law, Nietzsche offers a medical or therapeutic conception articulated through the idea of the type or exemplar. Which is to say, Nietzsche's genealogical investigation (at its best, i.e., its most self-consistent) exemplifies precisely that commitment to the affirmation of life which it recommends, that is, to an Ubermenschlich rapport a soi. Process, not product; Dionysus, not Apollo.

Nietzsche K – AT: Perm

1.  Don’t let them sever the essential meaning of the 1AC – the themes of star trek are the premise of their advantages.  We should be able to problematize the thematic implications of the plan.

2.  The perm bankrupts the alt – Pragmatism is not a middle ground for their motivations

Wrisley No Date [George, Prof of Philosophy @ U Iowa, “What Should Our Attitude Towards Suffering Be,” Nietzsche and Suffeirng- A Choice of Attitudes and Ideals, http://www.google.com/search?hl=en&q=site%3Ageorgewrisley.com+What+Should+Our+Attitude+Towards+Suffering+Be&aq=f&oq=&aqi=]

How should we comport ourselves to the suffering we find in our lives?  When touching a hot stove or confronted with danger, our natural reactions are to pull back, to flee, to find safety.  In general it seems that we naturally shy away from discomfort and pain—suffering of all types.  The child laments his boring afternoon and the adult fears the impending death of a parent and the subsequent anguish the loss will bring, hoping and wishing they will never come.  Suffering, it seems, is quite rightly seen as undesirable.  However:  When a misfortune strikes us, we can overcome it either by removing its cause or else by changing the effect it has on our feelings, that is, by reinterpreting the misfortune as a good, whose benefit may only later become clear.  So, should we seek to abolish suffering as far as we can by removing its cause, or should we attempt to change our attitude toward suffering such that it is no longer seen as (always) undesirable?  Taking Nietzsche seriously when he says that it is the meaning of our suffering that has been the problem, I will attempt to indirectly answer this question by looking at two possibilities found in Nietzsche for giving meaning to our suffering.  The first possibility concerns a religious ethic that, according to Nietzsche, views suffering as undesirable, but which ultimately uses mendacious and deleterious means to provide a meaning for human suffering.  The second possibility concerns the extent to which we can say Nietzsche endorsed the idea of giving meaning to suffering through acknowledging its necessary role in human enhancement and greatness.  Since the religious ethic sees suffering as undesirable and thus something ultimately to be avoided (being itself the paradigmatic means for easing suffering), and the means it uses to give suffering meaning are ultimately mendacious, I will argue that if Nietzsche is significantly correct in both his attack on religious morality and his alternative ideal, we can take this as evidence that the avoidance of suffering is not the proper attitude.  Unfortunately, I will not be able to address the question of whether Nietzsche is significantly correct in this paper. Secondly, given Nietzsche’s positive alternative—one that embraces the necessary role suffering has for the enhancement of human life—I will argue that we can take this as evidence that it is our attitude toward suffering that needs to be modified, i.e., we should modify so that we no longer see suffering as something to be avoided.  Because of this, the middle position of avoiding suffering when possible and then seeing its positive attributes when it does occur does not recommend itself.  That is, since it will be argued that suffering has a positive and necessary role to play, to seek to avoid it as far as possible and then to acknowledge its positive aspects when it does occur, is not really to acknowledge and accept suffering’s positive and necessary role.  However, as we will see, all of this is complicated by the issue of the order of rank as found in Nietzsche’s writings.

3.  Either they link or they sever: Severance is a voter – allowing the aff to defend their policy but not that reasons to do their policy is anti-education and makes debate about stupid textual details between plans instead of justifications and net benefits.  I’ll do my link analysis here:

Nietzsche K – 2NC Link Wall
1.  The use of Star Trek to affirm a process of collective action through universalized faith is an element of flawed liberal politics.  That’s 1NC Jindra.

2.  Nietzsche rejects the aff’s reliance on linear progress through multicultural ideals.

Kelm, 99 [Paul Kelm serves in the WELS parish assistance program, January 21, 1999 “UNDERSTANDING AND ADDRESSING A POSTMODERN CULTURE” Presented to the Board for Parish Services]

Several authors have depicted the shift from modernism to postmodernism by contrasting the series "Star Trek" with its successor, "Star Trek: The Next Generation." Where Star Trek demonstrated the humanistic ideal of many cultures overcoming their differences in the quest for objective knowledge of the universe—the final frontier, "The Next Generation" presents humankind—and other life forms—in an ecological partnership with the universe. "In this new world time is no longer simply linear, appearance is not necessarily reality, and the rational is not always to be trusted," observes Stanley Grenz. The dispassionately rational Spock has been replaced by an android, and intuitive wisdom is represented by the woman Counselor Troi. While the original ignored God, the postmodern sequel embodies the supernatural in the character "Q," who displays the attributes of omniscience and omnipotence but is morally ambiguous and curiously self-gratifying. Perhaps the easiest way to recognize the shift in culture is in the slang expressions of America's young. "Whatever," "as if," and "deal with it" express a disinterest in resolving conflicting viewpoints because there is an underlying disbelief in objective and absolute truth coupled with a denial that life has any ultimate or unifying meaning. The average teen doesn't invest the expression with all that content, of course; but there is a philosophical basis for pop culture. "It works for me" is an expression of postmodern pragmatism, subjective and experiential. "Multiculturalism" is the more sophisticated expression for postmodern pluralism, with "tolerance" the value that has superseded all others in the postmodern exaltation of equally valid differences and diversity. Another way of defining postmodernism is that it is a reaction to "modernism," the culture of the "Enlightenment." Modernism placed man at the center of reality, with confidence in the scientific method's ability to "discover" truth and society's ability to express that truth in universal propositions. To the modern world knowledge was certain, objective, good, and accessible to the human mind. There was unflagging trust in reason and an unquestioning optimism about the progress inevitable through science and education. Stanley Grenz, in his Primer on Postmodernism, summarizes: "The modern human can appropriately be characterized as Descartes's autonomous, rational substance encountering Newton's mechanistic world." In contrast, postmodernism has no center of reality, no core explanation for life. In fact, reality is conditioned by one's context and experience. It is relative, indeterminate, and participatory. There is no "truth" to discover, only preferences and interpretations. Radical pluralism means that there may be many "truths" alongside each other. There can be no "objective" truth or reality because there is no neutral stance from which to view things. Emotion and intuition are valid paths to knowledge, not just reason. And knowledge is always incomplete. "Community" replaces the autonomous self as the measure of things, the arbiter of "relative" truth. A decentralized view of life emphasizes so-called "retribalization," the celebration of differences alongside the need to establish identity in one's own group. Rather than an optimistic confidence in progress, postmodernism has a pessimistic focus on human misery. It is the inevitable conclusion of existentialism, the denial of meaning, end, or reason to life. While most people would say that postmodernism is only a decade or two old, there are philosophical roots to trace. Friedrich Nietzsche may be the grandfather of postmodernism. More than a century ago he made truth and reality fictional creations of our subjective experience, with language the artist's paintbrush to "create" truth. For Nietzsche life is cyclical, not linear; therefore, there is no real progress or grand plan. Martin Heidegger and Ludwig Wittgenstein went a step further, rejecting the "correspondence theory" on which modern rationalism is built-the conviction that there is a fact or reality to which our words, concepts, and natural laws correspond. They argued that meaning is not inherent in the world, but is a relational process involving the interpreter and his experience. Language, therefore, creates reality within the limits of its cultural "structure."

Nietzsche K – 2NC Link Wall
3.  The Star Trek analogy rejects the concept of strength as an inherent element of morality – manifests the weak morality of Christian ethics.

McKay, ‘01 [Reviewed by Captain James McKay, C, 2001 “The Ethics of Star Trek?” by Judith Barad, Ph.D., and Ed Robertson, NewYork: Perennial, 2001.]

Existentialist thought is most represented by the introspective and religiously-oriented series Star Trek: Deep Space Nine.  This series spends a great deal of time examining the religious orientation of the Bajoran race and the effects on duty at the space station Deep Space Nine.  This examination offers away of conveying some of Kierkegaard’s thoughts, including the belief that ethics are “ … a prologue to religion … ”where people would first act in accordance with their own views, then societal norms, and finally with God’s will.17 Kierkegaard’s theories, Barad and Robertson point out, offer exceptions, while the vast majority of ethical theories are absolute.18Nietzsche’s version of existentialism is addressed in the theories, and Barad and Robertson rightly observe that it is rejected in the future offered by  Star Trek.  Nietzsche believed that strength and morality were intertwined and, as Barad and Robertson put it, “might makes right” where the powerful are strong, self-reliant, and show leadership.1 9 They also associate what Nietzsche saw as weak morality and Christian ethics, where strength is seen as evil, as it leads to fear and the will and power to rule.2 0 Antagonists in the series often display the Nietzschean morality of the strong and make their choices accordingly.  2.


Nietzsche K – AT: Compassion/Collective Ethics Good

Attempts to embrace compassion ignore that this makes destruction desirable.

Nietzsche 1886 [Friedrich, not a man but dynamite, 1886, Beyond Good and Evil, numb 225]

Whether it be hedonism, pessimism, utilitarianism, or eudaemonism, all those modes of thinking which measure the worth of things according to PLEASURE and PAIN, that is, according to accompanying circumstances and secondary considerations, are plausible modes of thought and naivetes, which every one conscious of CREATIVE powers and an artist's conscience will look down upon with scorn, though not without sympathy. Sympathy for you!—to be sure, that is not sympathy as you understand it: it is not sympathy for social “distress,” for “society” with its sick and misfortuned, for the hereditarily vicious and defective who lie on the ground around us; still less is it sympathy for the grumbling, vexed, revolutionary slave−classes who strive after power—they call it “freedom.” OUR sympathy is a loftier and further−sighted sympathy:—we see how MAN dwarfs himself, how YOU dwarf him! and there are moments when we view YOUR sympathy with an indescribable anguish, when we resist it,—when we regard your seriousness as more dangerous than any kind of levity. You want, if possible—and there is not a more foolish “if possible" —TO DO AWAY WITH SUFFERING; and we?—it really seems that WE would rather have it increased and made worse than it has ever been! Well−being, as you understand it—is certainly not a goal; it seems to us an END; a condition which at once renders man ludicrous and contemptible—and makes his destruction DESIRABLE! The discipline of suffering, of GREAT suffering—know ye not that it is only THIS discipline that has produced all the elevations of humanity hitherto? The tension of soul in misfortune which communicates to it its energy, its shuddering in view of rack and ruin, its inventiveness and bravery in undergoing, enduring, interpreting, and exploiting misfortune, and whatever depth, mystery, disguise, spirit, artifice, or greatness has been bestowed upon the soul—has it not been bestowed through suffering, through the discipline of great suffering? In man CREATURE and CREATOR are united: in man there is not only matter, shred, excess, clay, mire, folly, chaos; but there is also the creator, the sculptor, the hardness of the hammer, the divinity of the spectator, and the seventh day—do ye understand this contrast? And that YOUR sympathy for the “creature in man” applies to that which has to be fashioned, bruised, forged, stretched, roasted, annealed, refined—to that which must necessarily SUFFER, and IS MEANT to suffer? And our sympathy—do ye not understand what our REVERSE sympathy applies to, when it resists your sympathy as the worst of all pampering and enervation?—So it is sympathy AGAINST sympathy!—But to repeat it once more, there are higher problems than the problems of pleasure and pain and sympathy; and all systems of philosophy which deal only with these are naivetes.
Consumption K – 1NC Link

Star Trek is a deviant subculture based in a network of commercially produced and reliant texts and images.
Kozinets, ‘01 [Robert, Kozinets, Robert “Utopian Enterprise: Articulating the Meanings of Star Trek's Culture of Consumption” V., Journal of Consumer Research, 00935301, Jun2001, Vol. 28, Issue 1]

The article is organized as follows. Some of the key problematics of the subcultures and cultural-studies literatures are reviewed to provide a theoretical basis for the investigation. Ethnographic methodology and Star Trek as an ethnographic site are explained, followed by an elucidation of themes drawn from field note and interview data. The concluding sections present the development of a model of consumer-media articulations in Star Trek's culture of consumption and discuss its implications for consumer research and theory. Various aspects of consumption-related subcultures have been emphasized by consumer research: their mode of acculturation (Celsi et al. 1993), their self-selection and hierarchical, ethos-driven structure (Schouten and McAlexander 1995), and their shared cognitive consumption rules (Sirsi, Ward, and Reingen 1996). Schouten and McAlexander (1995,p. 43) have coined the useful term "subculture of consumption" to refer to the phenomenon, defining it as "a distinctive subgroup of society that self-selects on the basis of a shared commitment to a particular class, brand, or consumption activity." In their empirical and theoretical development of the term, Schouten and McAlexander (1995) situate it among other distinguished subcultural studies that analyze groups whose members define themselves within a broader cultural context, finding meaning and community largely in terms of holding contrasting positions (many consumption-derived) against that cultural background (e.g., Hebdige 1979).  However, this foundational subcultures literature has not gone uncriticized. Thornton (1997,p. 4) opines that "the prefix `sub,' which ascribes a lower or secondary rank to the entity it modifies, gives us a clue to one of the main assumptions of [the subcultures'] tradition of scholarship--namely, that the social groups investigated in the name of `subcultures' are subordinate, subaltern or subterranean" or are "deviant," "debased," illegitimate, or of lower socioeconomic status. Transnational anthropologist Ulf Hannerz asserts that the term "sub" introduces a range of ambiguities. Is a subculture "simply a segment of a larger culture, or is it something subordinate to a dominant culture, or is it something subterranean and rebellious, or is it substandard, qualitatively inferior? While the first of these alternatives is undoubtedly the most solidly established in academic discourse ... all the others have a way of sneaking into at least more popular usage, and at least as overtones, with a great potential for confusing issues" (Hannerz 1992, p. 69).  While Hannerz considers the subterranean, rebellious, and substandard inferences of the term unwelcome connotations, Thornton indicates (overstating matters, in my opinion) that these are underlying main assumptions of this tradition of scholarship. Although subcultures can be studied as nondeviant phenomenon, the vast majority of subculture studies do tend to examine issues of deviance, often through celebrating "the intrinsic worth of groups otherwise vilified" (Slack and Whitt 1992, p. 578). Regarding the term "subculture," Nelson, Treichler, and Grossberg (1992,p. 8) suggest that the term has sometimes been overextended. Whereas earlier cultural studies in Britain focused on cultures that, at that time, possessed "sufficient experiential and social depth and stylistic coherence to become a way of life," they assert that researchers need to be more reflective in their use of the term and to avoid "granting subcultural status to what are essentially American leisure activities" (Nelson et al. 1992, p. 8).  In order to be able to theorize the interplay of mass media-influenced consumption meanings and practices between subcultures and wider (or macro) culture, it is necessary to consider three points raised by critics of the subcultures literature. First, this study deliberately seeks to encompass American leisure activities. These activities, which may not possess the depth and coherence of a way of life, should not be unreflectively granted subcultural status. Second, the notion that consumption-based subcultures are often associated with deviant behavior is often valuable because it helps clarify the moral order that is being resisted and negotiated. However, it may be theoretically useful to designate a related term completely free of these connotations. Third, Holt (1997) contends that the empirical development of the subcultures of consumption concept infers that the shared consumption of the same object (and, presumably, text) necessarily expresses a commonly shared identity. A new conceptualization may assist in avoiding this inference so as to reveal potential heterogeneity among the identities and other beliefs and practices of ostensibly homogeneous subgroup members.  The term "culture of consumption" is used to conceptualize a particular interconnected system of commercially produced images, texts, and objects that particular groups use--through the construction of overlapping and even conflicting practices, identities, and meanings--to make collective sense of their environments and to orient their members' experiences and lives. This definition is informed by the intertextual linkages of objects, texts, and ideologies in consumers' cultural meaning systems (Thompson and Haytko 1997); the industrial influences on contemporary subcultures and cultures (e.g., Appadurai 1986, 1990; Schouten and McAlexander 1995); and the contextual embeddedness of meanings as they are embodied and negotiated by culture members in particular social situations, roles. and relationships (e.g., Hannerz 1992; Holt 1997). The definitional foregrounding of a system of images, texts, and objects (see. e.g., Appadurai 1986) permits exploration of cultural heterogeneity not accorded to conceptions that privilege a shared system of meaning. 

Race K – 1NC Link

The Next Generation is entrenched in white ideals of dominance and multiculturalism.  The alternative is to reject the Aff’s blind embrace of whiteness to historicize the history of whiteness.

Bernardi 98 (Star Trek and History: Race-ing Toward a White Future)

I am not suggesting that Spiner's Data somehow or in any way ex¬cuses the episode's underlying embrace of whiteness. Because I enjoy watching the actor—finding space in his performance for a nonwhite reading—does not mean the episode itself is somehow subversive or democratic. "The Measure of a Man," like the Trek mega-text in gen¬eral, is structured in dominance. As I argue throughout this book, de¬spite Trek's didactic call for civil rights and multiculturalism, despite its moments of beauty and resistance, the mega-text's imagination has been and continues to be depressingly Western and painfully white. In¬deed, whiteness is everywhere in Trek, spread out in all, directions like the background noise of the Big Bang. Like the Cardassians, it is polite but insidious. Like the Klingons, it is tenacious in its effort to remain viable. Like the Vulcans, it consistently pretends to be logical in an ef¬fort to suppress its emotions. Like the Ferengi, whiteness is never far from profit. And like the humans, it undermines an otherwise beautiful call for a more humane universe. Whiteness dominates the mega-text's common sense, and must be rigorously challenged if the popular series is to push its imagination of the future toward the reality of "infinite di¬versity in infinite combinations." Perhaps the chapter on the fans speaks the most poignantly to the meaning of race in Trek specifically and society in general. For the Trek-kers surfing the Internet on STREK-L, race is not an illusion or an un¬conscious formation. For the most part, it is also not simply a thing of the past or something that should be excused in the present. Like Trek, the fans see and talk about race at almost every opportunity—often demonstrating a willingness to challenge its shifting status quo. Yet, be¬cause these same fans define race in biologically reductive terms, imbue it with discourses ranging from assimilation to reverse discrimination— and ultimately accept its white ideal—the strategy for challenging Trek's racial play is at best ambiguous and at worst paradoxical. The racial formation cannot be challenged, subverted, and rearticulated if the meaning of whiteness is either accepted as natural or loved. The most common factor informing the mega-text's continued em¬brace of whiteness is history itself: in terms of both the representation of the past/future and the impact of the sociopolitical present on its production and reception. Sometimes this history takes the form of ex¬plicit historiography. Each series of the mega-text—from the original to the films to the spinoffs to the fans—has represented and spoken to the past and present of the real world: from the cold war to a United Fed¬eration of Planets; from the Prime Directive to U.S. intervention in Haiti. Our past and present are fodder for Trek's vision of the future. Yet, history is also of automatic quotations, as Barthes might say, not necessarily explicit representations but no less a fundamental part of the text. This form of history, the influence of the civil rights and neo¬conservative movements, for example, makes its presence known in Trek's diegetic logics, chronotopes, intertexts, and reading formations: interconnected and interdependent elements that enable the science fiction series to be coherent, relevant—significant. While deep space might be a vacuum, Trek exists in the space-time of history. Looking closely at both types of history—explicit and contextual— allows us to see what histories are being told, and how. It enables us to examine the contradictions and paradoxes that work under the blind¬ing cover of bright lights to dominate our universe. Indeed, the history of race—or, more specifically, the meaning of whiteness—is every¬where in front of our eyes. We can see it if we look in the right space-times. Yet it is hard if not impossible to do anything about if we think it is either predetermined or the best thing going. If, however, we see whiteness as a sociocultural formation, a historical system of mean¬ing production, that works to privilege some of us at the expense of Others—that steers the racial formation—then we have a chance to challenge its intense veracity and dogged versatility. Like the shape-shifting Changelings of the anal-retentive Dominion who seek to bring a particular order to the galaxy, whiteness is anything but fixed. There are moments of beauty and resistance in Trek. Contrary to the claim of the undifferentiated Borg collective, resistance is not futile. The white paradox is not always already a given; there are chinks in its armor. The task, it seems to me, is to historicize the history in and of whiteness, with the goal being to create an alternative universe that is more honest about the past and more open to a truly different pres¬ent. At stake in such an undertaking are our very identities. As Edward Said imagines: "Just as human beings make their own history, they also make their cultures and ethnic identities."1 For me, Spiner's per¬formance, coupled with my own historical sense of identity and race,   provides an opportunity—complete with its own ironies and contra¬dictions—to realize a different space-time

Race K – 2NC Link Wall

1.  The Next Generation is entrenched in white ideals of dominance and multiculturalism.  It neglects to recognize the ultimate background of the frontier – whiteness.  That’s 1NC Bernardi.

2.  Their metaphor fails - Star Trek reproduces racism

Greven 03 (David Greven, Associate Professor of English, Connecticut College, “Gender and Sexuality in Star Trek: Allegories of Desire in the Television Series and Films”, page 2-3, 2003)

Allegory does not, however, work as well with race, which is deeply strange, given that Trekkian allegory is famous for its treatment of race. When it comes to race, Trek is consistently frustrating, often collapsing into the same racist practice that it also openly fights against. One of the questions this book explores is why allegory works so well for same-sex desire but not at all well for race. Particularly in its post-September11 incarnations, Trek has forfeited much of its liberal humanist urgency for a cold, cynical, opportunistic neoconservatism, as I argue in the chapter on the failed Trek series Enterprise. It is anyone’s guss in which direction the 2009 reboot of the franchise will take Trek. But in this book, my primary goal is to defamiliarize Trek so that its odd achievements will be more apparent. I can think of few popular culture works that have more consistently and passionately provided viewers with an opportunity for what A. S. Byatt has called moral daydreaming, for imagining alternative possibilities but also for imagining what actually experiencing those moral possibilities might be like, for good or for ill. As Byatt writes of George Eliot’s great novel Middlemarch, Eliot ... demonstrates and argues the case for independent thought, in reader as in writer.... [We are granted the] freedom ... of the moral daydreamer who temporarily inhavits the world of Middlemarch, feeling out its spaces and limitations, knowing that daydreaming is indeed daydreaming and is also discovery.3 In my view, Trek allows us a similar license to roam created worlds and our own imaginative life. 
PAGE  
1
Last printed 9/4/2009 19:00:00





